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of conflict Recently, however, I saw such action played
from opposite corners of a somewhat realistic full setting,
and the fault was obvious
Anything like painted realistic scenery for the full sets is
inappropriate First, it pretends to be what it is not in &
peculiarly annoying and unconvincing way that somehow
makes its presence the more to be deprecated the neater it
approaches success The first time you see what looked like
a solid pillar tremble in the breeze, your faith is ruined,
and on the most important point Your dimensional faith
is at stake, and I am arguing that the third space dimen-
sion of solidity on the stage coi responds to the extra dimen-
sion of psychic reality unveiled, or created, by poetry, so
that, if the seemingly solid pillar is suddenly seen to be flat^
poetic drama becomes not a revelation, but a cheating
deception Today there is a peculiarly annoying trick of
using painted curtains for front-scenes, with houses and
streets falling in folds This is not studied symbolism, but
slovenly realism Everything on the stage should seem to be
doing well what it tries to do, and such a curtain is doing
its job of representing a street hoinbly badly A well-
graced and nchly-robed actor speaking solid and nch
blank verse m front of a painted back-drop meagrely repre-
senting a house appears - or should appeal - utterly and
devastatmgly incongruous Besides, two utterly diffucnt
conventions clash Such attempts pm the action and woi ds
down to a wrong sort of exactitude and local reference quite
alien to their nature A street picture - whethei lull-set or
curtain - across the stage forcibly and disastiously i elates
itself second by second to the words spoken in iront of it,
which may have nothing whatsoever to do with streets, and
in any case involve, probably, more important issuer by iai
A fairly plain background is important not only in itself,
but in that it allows all things said and done and all objects
placed in front of it to be in turn exactly and precisely them-
selves, and not something else for everything on the stage
is modified by its relations to other visible objects An action